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● Writing intensive class/~24 students 
● First paper topic: “primitive art” and primitivism
● Current scholarly conversation problematizes earlier 

use of the construct in earlier scholarship
● How can we help students think through using 

“authoritative” secondary sources?

Art History 112:

Survey of Non-Western Art 



Antliff, M., & Leighten, P. (2003). Primitive. In R. S. Nelson & R. 

Shiff (Eds.), Critical Terms for Art History, Second Edition 

(2nd ed., pp. 217–233). Chicago, IL: University of Chicago 

Press. 

As it has been 
constructed, “primitive” 
art is a binary opposite of 
“western” art. It has no 
historicity or cultural 
specificity. It is primeval, 
unchanging, timeless. 
There is no stylistic 
progression in “primitive” 
art. There are no individual 
“masters” of the form. 
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Activity Directions



Activity Questions

● Who wrote this text? Is the author constructing themselves as 
an authority on non-western or indigenous art in this text? If 
so, how?

● Does the author have any characteristics of an authority on 
the topic? (You can do outside research!) If so, what are they?

● Does the publication have any features of an authoritative 
source for art criticism? (You can do outside research!) If so, 
what are they?



Activity Questions

● Think about your readings. Within the context of art history, 
would you consider this source to be a representation of 
current thought on the topic? Why or why not?

● Would you use as a secondary source, to help you analyze 
or interpret a related work of non-western art, in the context 
of an art history class today? Why or why not?



Answers: Group 1

Mackenzie, H. F. (1930). 

A group of primitive 

carvings in wood and 

horn. Bulletin of the 

Art Institute of 

Chicago, 24(1), 8-9. 

doi:10.2307/4103489



Answers: Group 2

Strother, Z. S. (1999). 

Gabama a Gingungu 

and the secret history 

of twentieth-century 

art. African Arts, 32(1), 

19-93. 

doi:10.2307/3337534



Thanks!

mmurphy@uncg.edu

Questions?
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