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he works in my t is exhibition are b:
form for a definite reason.

miversally well-known

1 troduction.

of horizontszal

placed at the

correlation between




square., This correlation is twofold. There is, first

of all, a relation in color, Sometimes similar colors

are used in the square as well as in the circle. Other

times complementary colors are applied. Secondly, there
a relation in form. Whereas within the

amorphic forms are used, the square form

I

severe., The softness of form, contained within
is reflected in the edge of raw canvas which forms the rim
around the larger square. Thus there exis a multiple
interplay between the square and
'he continuity of the
a line, thus establishing a space relatio
ciprocity becomes at once apparent. sometimes
seems to t the circle bringing forvard the

feeling of three dimensionality.

»ally behind the square,

ating
elationship
is relatively unimportant.
are illusionistically placed in a different

wWithin the totality of the exhibition the line

evokes a rhythmical quality. 1is is especially

and planned as such - when series of works of

is hung together. One ¢ throughout

>

hibition a pulsation. This is du y the difference




in the size of the works themselves as well as to the
variant of the inner core. The totality of the works
create a visual excitement through the use of color.

I have been fascinated first of all by the amorphic
configurations conceived by controlled staining of the
canvas. Secondly I have been intrigued by the simplicity
of the square form. The logical solution was to use the
amorphic forms within the format of the square.
result was a disillusionment because the amorphic forms
and the square existed as separate
integration did not take ace., Elimina f the free-
flowing forms was the res For some timne I used only

he square form, placing them in series and setting up
a relationship in color among them. The auste

the square form, however, made me feel
without freedom of expression, The final
containment of the freer forms within
a circle, placed at the center of the square
evoke an added tension. The combination of
and the square in this manner, I felt, was blest
most balanced arrangement.

'he technique used in the p
of staining and applying paint in
arrived at by staining the canvas

4 A

inner, freer forms are

either with a brush or by pouring the liquid pigment on

canvas or both, After the desired effect is achieved

the

he cirecle is masked out, after which the inner square

and




is painted by applying several laye paint. Finally

the outer square is painted after masking the outer rim

in order to retain the raw canvas around the edge. In
the silkscreen prints I have used within the circle
transparent base in combination with the pigment in
order to achieve a softness of form. After masking the

the inner and outer sguare rest




