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The  purpose  of  this   thesis   is   twofold,   the  major 

portion  being  an  in-depth  visual   analysis  of  the   nude, 

and   the   second  area  concentrating  on  the  portrait,   pri- 

marily  the   self-portrait. 

l"y  approach   to   the   nude   is   one   in  which   the  concern 

is  not   the   feminine   but  rather  the   Temale,   a  physical 

rather   than  an emotional  level,   where   1   do  not  assume 

form but  rather attempt  to   rediscover   it.     This   does  not 

negate   a   ''eelinr,   however,   of  the  spirit of the   nude  nor 

does  it   suppress   the   freedom or  form  or  interpretation. 

The   scale   is  kept   small   and   intimate. 

To   further  such  an  ideal  while   dealing  with   the 

real,   a  move   away   from  the   conventional   realm of drawing 

the   nude  is  attempted  through   the   use   of a   series  of 

dots.     Such  dots   create  a   surface  appearance   of  random- 

ness   on  the  paper  and  yet  result  in overall   structure 

and   tranquility.     The   dots   relate   by mapping  out  the   form 

and  at   the   same   time  defining  it  by reaching   the  outline 

of a  shape  and moving   to   relate   to  other assemblages  of 

dots   in  defining  adjoining  areas.      The   system becomes  a 

series  of points  in  space  which merge,   where  a  concentra- 

tion  of dots   becomes   shade  and  the  sparsity  of  them, 

'. Ight.     The  dots,   however,   must  allow  the   form  to  be  well 



defined  rather  than  becoming  mere  masses   of light and 

dark.     Thus  a  casual   spontaneity  is  achieved  without 

sacrificing   the   reality  of  the   form.     Emphasis  on  a 

particular area  of  the   figure   is   created   further by a 

cropped  off approach   to   the  nude   thereby giving a  con- 

centrated  and   thus  heightened effect   to   the   chosen  area. 

This  does   not  result   in an unappealing  pose  or  a  dis- 

tortion   since   the   drawing  suggests   the  presence  of  the 

rest of  the   body.     The  language  of  the   dots  permits   the 

form  to  emerge  and  take   on a  life  of  its  own. 

The   self-portrait  presents  an entirely  different 

problem   from  the  nude   by  reason  of  the   self-conscious  in- 

tertwining  of objective  and   subjective   reality.     The 

artist   becomes   both   the   observed and  the   observer which 

links   formal  problems   with   the   thematic.     The   dot  to  dot 

approach   is   taken here  as  it  was   in  the   nude,   but   the  re- 

sult  is   a   deliberately  harder  line.     The   portrayal   is  a 

physical  as  well  as   psychological   appearance  which  qives 

evidence   as   to how   the  artist  not  only   feels  about her- 

self but how  she   thinks  others  might perceive  her.     Such 

a  combination emphasizes   the   qualities   of  the  spirit  in 

which   the   image   is   reconciled  to   balance   the   subjective 

with   the   oblectlve  reality. 


