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Over the past few years, the central focus of ay 

studio work has been wood-block printing and clay sculp- 

ture. My source of reference was land formations: hills, 

rock fronts, aountains or sand which had been cut into and 

eroded by wind or wnter. The ideas I worked with were ones 

dealing with mass and space, and the ways in which a form 

is changed by forces from outside or within. Prints from 

two years ago were simple arrangements of black and white 

forms. Early clay pieces were hollowed-out wedged forms 

and twisted, sliced and squeezed sketches in stoneware and 

porcelain clays. All of these works had aa ambiguous 

quality; they seemed to refer to both landscape and figure* 

To clarify this ambiguous interpretation I devoted 

my attention to working from a model and to investigating 

the interaction of the different parts of the body with the 

space around it. During the past year I drew and modeled in 

clay from the figure. My <"ai» Point of focus w08 thc back» 

hips, and specifically the lower part of the figure where 

there is the greatest feeling of weight and volume. I 

attempted to capture the thrusts, the twists and the balance 

of the figure in these drawings and clay studies. 

My thesis exhibition consists of a group of sculp- 

tures which were done without direct contact with a model, 

hut which reflect a previous investigation and development 

of ,uy Ideas about the movements and dynamics of the M*WT* 
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as well as those found in the land. Six pieces arc of un- 

glazed stoneware and porcelain clays, and six are of cast 

iron. Also included are four black and white wood-block 

prints and two life drawings in pencil. 

The clay and iron pieces are not large in scale, but 

they have a monumental quality and a massiveness nhich is 

suggested even by the smaller pieces. The clny has been 

worked from the outside but the success of the piece 

depends upon a thrust or push from within and the en&uiug 

interaction between the outer surface and the core. 

These pieces were made by manipulating a uiass of 

wet clay - by wedging, slicing, squeezing, dropping or 

leaning into the mass until forms evolved which captured 

fragments or segments or the movement of the figure. The 

manipulation at some point becomes more refined and delib- 

erate, usually by paddling or patting or gently rolling the 

form. Throughout I try to maintain the quality of spontuneity 

and the immediacy of form which is inherent in wet day. 

Porcelain has been used for its lightness und 

brightness and for its capacity to retain the slightest 

oiorks of the hand or tool on its surface. When bisque-fired, 

it uas a smooth, warm, almost shell-like quality. This 

lightness is suggestive of the way a figure appears in, 

and is modeled by a strong light. The stoneware pieces, Oot 

so reflective of light as the porcelain pieces, are more 

suggestive of mass. 



The original models of the caat iron pieces were 

of stoneware clay. The aodels were simple in for*, which 

facilitated the process of casting thea in aetal. Iron was 

chosen for its inherent qualities of heaviness and strength, 

and particularly for the rich variations possible in color 

and texture. Three of the pieces were painted with Alodine, 

a chemical more commonly used to etch aluminum, causing the 

iron to turn a rich, dark black-green color. All of the 

pieces were rubbed with stove black. This not only protects 

the surface and prevents rust from forming, but serves as a 

patina, darkening depressions and restoring the surfaces to 

a less shiny, deeper silvery-grey color. 

The wood-block prints were derived from drawings of 

the figure. Small pencil sketches were made from sections of 

the drawings, and the forms were reduced to simple shapes 

and lines. I then freely sketched the idea on a board and 

cut. The design of the print was conceived to take full 

advantage of not only the grain of tho wood, but also of the 

fine Japanese UWA paper which has a grain of its own. In cut- 

ting I strove for a spontaneity of line and a balance of 

mass and space. 

This thesis represents an exploration of the inter- 

action of mass and space. The materials used in the sculptures 

are clay and cast iron. The prints and drawings supplement 

the main body of sculptural work as a two-dimensional 

investigation of the same problems. The eighteen works were 



exhibited in  the  Weather-spoon  Gallery  of  the  University 

of North Carolina at Greensboro fro* May 5 through May  12, 

1974.   A set of 33na slides of the pieced is on file in 

the Jackson  Library of  the University  of North Carolina 

at  Greensboro. 


